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M E BN ABAREAFICIER 1960 FAKRIIE = Wig g8 R
B SR S S L E BB R B EN S TN AR EEER
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PP R AR TEBIE TR MR STRE - AELE = R R
FERER » HSRLCME T BT S IRSE 7 8 B A S BB RS R T HY
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EREREE) - BEMSILURAEIEMA R AR (R - R
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"L MHEBMRTE ) KRR EE SR

AR E(E B9 X B R A B HE LU IR £ R R BRI S L AHRR RIS
& e ot F BT ST R R EE - R B RTAEES T
#HE EEBT A LR RS EEE - BT RREY
Wé%ﬁﬁﬁ%%@§EM@ Ki%u%ﬁ@%ﬁﬁiﬁﬁlgﬁiﬁ

SRR R IR RBARR X - LN Em A =R
@%@%K@@@E+ﬂﬁﬁ¢ﬁmﬁﬁi%@ﬁfﬁn%ﬁ ) TR EEER
A FE R R DRI R L FTRIRTSE -

CERFHEHROES

FEH T WIR BB EAR BT - FEEEEIT R B — EE AR S5 AR

— G BB R ER I EFTER - BARAEM AR "B
R | —— EAhfEs (E.H. Gombrich) FTEH (BfigrytiE) HEk (HW.
AYIEEL (canons) EREBHBEMERY
BEE | BEAHERTEIRM TEANK P LA ME BT - B 1960 UK
HAZoME T R EMT IR - ARIRNBTEEEMREERMMENU &
#rhar | A EBITIERRE R B R E LR & I ERBME
BEEMEFHEBAN A EREEE LR S > wiRls " THEER,
TR M B R R R T > DB B B BB gA Ry TR
BRI RS, o i TRASBRENEN - L EETER > —H
ﬁ%ﬁﬁf%gﬁimnﬁMEM&%T@&%Eﬂn%%%&ﬁ%@ﬁ

! Nanette Salomon, “The Art Historical Canon: Sins of Omission,” in (En) gendering
Knowledge: Feminism in Academe, ed. Joan Hartmann and Ellen Messer-Davidow
(Knoxville: University of Tennessee Press, 1991), p. 225.

2 Paola Tinagli, Women in Italian Renaissance Art: Gender, Representation, Identity
(Manchester and New York: Manchester Univ. Press, 1997), p. 8.
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ERZHERRRE - P - BREERSSEAREEE LR
FAMTHER O - PERRBEHELENEE - KEEET] - EHFLY
{ERBRE T 20 M = H BT 5L B E AT MR E LAY Z0 T S AR ER
WIEFBEHFTENRHIC T L EE -

— ~ MRIRL SR

TEANZCME E |AURTEEE 52 » 13 « 744 (Simone de Beauvoir) FiER : &
ARBRER » MEERA, > KEAICE T BRI B AT
BTN RAE (NEFHEBRESE) HERAREHRNABERY
B EEEXEM GRS T Z AR ERE B AR RSB B A
R - —EE DI X B A ER 7 B K Lo e gEEEar
B REESKEIHMNS - BRZ (iconography) Editersh ki HE
K RIVE AL ADAT AR 20 A B 55 M T S S ) 1 € S 7 L ) B [ B
LAt SRR T o ERGTEEEER D LU R T TR R TR %
B HEAREE S _ BRI R AT EER R R AR SR E -

K¥ - @5 (Carol Duncan) FiE (+/\ttic kBRI -h iR
HECHES) (1973) BRELUERINIT S BEE AR S L F T B E
iR L R R BRE - B R BT AR/ AC R B A it & 1k
BRI ERRL - ft IR B SR B R AR AT — e R A TS AT R
R AR AR BUBINE RS M - EE R BRAIBINE R R L
FEARRIRIF N L 2 MR A BB ER (s T E SRS T L -
T/ ACBRIA LA B EE R AR S TR ARBRE K - EEE G HEA K
BEIERREE T EL T RSB EABRERERES - HiN EERES
SRABRSIEAE T2 S RE T2 5210 it & BB A 75 SR A B 9 SR BT U RO M1
BERHERNEE [F 1] EREXRNEZFHINEDT CBENEE

% Simone de Beauvoir, The Second Sex, trans. H. M. Parshley (New York: Bantam Books,
1947), p. 301.
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WY 8 LR PRI e LAY R SE RER A E h EERE R R L
(28 - DRI o B A 2 A PR RS IR G2 T L RERI I Bl A e

B 1 : Jean Baptiste Greuze, The Beloved Mother, 1765, oil on canvas. De
Laborde Collection, Paris.

e - 24 ( Wayne Franits) (B3 ( 5EAYELET) (1993) 1 47
RO T AR E AR A EUA E (genre painting) ~ PR Bl
E’J‘\Jéz‘l‘f#%%liz'Jffﬂ@%%ﬁ%%éz%%’fﬁ o - EAET - B [ R RS mFi’J

FE RS RIE BENE B R 2 B EAY (emblematic ) BCETHHY i

4 Wayne Franits, Paragons of Virtue: Women and Domesticity in Seventeenth-Century

Dutch Art  (Cambridge: New York: Cambridge University Press, 1993).
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REMELRFHEE  MEBIEEASWEREMBEERT 1L ° 5
AT R EE S LI RBMEEER 1970 F£R50 4 BRI s
B B AP ST AT A 2B P A o M S AT R B B e o P
AIERIRE - R C AR RE ZEER O BRI RS » 2 - 38 (E.
de Jongh) FTIRIVERBMEZEIEL - BERETE (Erwin Panofsky )
HERS T RENRMMESE | (disguised symbolism ) BB E - (BEE 1
RO e R E AN A S S R B BB AR HE/ N
RE BN BN AR EEE (emblem books) HifRE FAEMIAIEE
EEN BT LU e LR S BRI - FUB AT (Svetlana
Alpers) FTARMNBE I HEEAIRHBERSNRE > hf#FFE - ms
ASERZ LB AT BE BB M SR B O T e = 4K
BHACRS R MR PR NTRTE - E it RS e
HIEEMT (descriptive art) , 77 R A S S M R0 2 1T B St B 2 B F B A1 20
o B ME ERNRER 2B EREE % - EEEZAICE
BEERER R REENEN AR B ERESSEEN AT
HEAREREE FTEESN OB AERNAHLERY - Wt e HEE
BAEXRR - P NERIKZ JIRAT AT i8S FryS#  FrLliSiesE
B TRENSBESR ) - A EEEENREHITIEE R
EMEMR - ME—EEEEN BRI  EERENENEEEE
PLE R A B RE KRB BB h LA B EE -

— GRS L R T A E R A T AR LR T A Y
UL ERE I M E EE N e S P RSN ¢ Ehgs

P OPRRCEMELAREAFSEEMBEACRE  ARIATR BABIAR
WROEGWEEHFERAR L L LEHEE -

© EEMREZI RA®M - LA (Simon Schama) M L E (FAHER) —T ¥ 5
AT L HLEENERRRX SRR EE LT ARG LM TE L& - 3 A Simon
Schama, The Embarrassment of Riches: An Interpretation of Dutch Culture in the Golden
Age (Berkeley and London: Fontana Press, 1987).
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ABEE G BR T+ it A R E AR A\ R i fE R BB AR AT S
DA B B R &R - MR E A ERE - E
EEEMEFAENERSHFECEFHEEENES - thEBESS
NERBARIBE T AR R E B L F TR 2L
EE BHIRER - ERIBLIEREUTIHE - 358 (Caspar Netscher ) By (
#HBUPEE ) (The Lace-Maker) (1662) [ 2] REFAREANTEER
A ST ERIR L RE RS - MR REREER T AR R B
BHEEFECN  SE/ MISTEEREERNRAER Bl AE
FRRT - —EREE A BB LU ERmSOER - EE R -
F% (Jacob Cats) F AWEEZRFE RS » AR EREHIITRI

B 2 : Caspar Netscher, The Lace-Maker, 1662, oil on canvas, 34x28 cm,
Wallace Collection, London.
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R MEZANETZELABRRENIRR - MBI g T
RS ET - TR R EEHROREE SRR EE
HURBENER R 5 R E L R L RS - ETENEEBHEE RS
o BRBAE RN EREATEN (BN —& (1625) » (FEEAJHE)
BMRER (1H1H) MEEH2ESBEL - #0 - Fil - ¥R - SHREEE
SFHMAERET - EME BN - AR E B HaZIN SRR -
—IH -~ B =R E T EEH AR LA — AP RBEAE TS
/NEBREE o R BEMARB MR R B HEEILZN | HE
BT BFTRIBH - tofr Sinit SRS — B0k (EBET > wEHn
FR > BIEVR - 20 - BHR - ZEEEERA (ERE - S hgE
FREMPIRARBRREENRA  BEFE  MEERERREME

BRBLNHRTE T I E RS EN ST TR >
RERIEE S RA KR+ AT e E A 55 B AR A0 B 4R
R EH T EP it E AR EN RN R (S EREKE
18 - BT AWEIRE TR RS e B E R RAKTE - ERR TR
EEMEL TR+ HCHR R E AT EBRIK S SR T i#eE -
HIRBZ S - MERBMAT RN G TR B R R ENREE S - &
AR R FAG F RS aR - Pl B DLk BB P SAD
PRI EER TR LR [ SRR, B ERIR ST - ERE RS
WEZCERE RN R I8 — IR AR R FU AR (5 5 M BT o 2 DUSR IR M AR
RIEGIZMERER  DBRFH - R ERRAYEARN SRS > K8
EEPRAEEEEE T A G O - EREEE it
RCH oy BIAE Y 20 - AR AN SR AR R S R SR E R
A7 -

ZBHBERRaMES
B1E 1980 FAUH BB » 37 SHIZER LM T BB 5 B H B WG RA 5C
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& BAEBAE S ERA R BB IRRE (spectatorship) BIZE + E—H
mnm%mz B2 1970 ERBSRROLN F BEVERIPE &
M HEYMANTEEFEREEOPEER 1970 SRERZGFET
M%ﬁﬁﬁ(ym)MMQ.%&wwﬁﬁﬁ§§%MﬁﬁﬁﬁMMﬁ’
AREG AR L R BB SRR B AE A
ST S HZEER © L IR T T S B o ST BRI PE R B
BHTRFRAEIANE -

B EEM S T EENE « B (Jacques Lacan) HY.LITEGR
T3 » bR - 18 - R#EH (Ferdinand de Saussure) HYFES2EM
ATEMES OB E > MRS AEN IR ERFREN TR 5%
AR B AR TR AR B EEE S TS T - e HIRFA
HEHTEEEOAN T  BHRRRENEESHSULFIBREZE C
B BEMERE - fi, WA B AR P B AT B R SR S R BRI E
% - NANERE SN EEE N E T BRSNS - EEE
AR TR T R AT S RN L IS R Rt g P TEIRY E
B NEFENMESTREN LB ESR - hAERR SR E LR
AR o | R G EERERE PEERR S At ey e
R AT S ARG o B R e OB g AL —
BEA (FE—EgEAERMR - K - BREEERSENNE) BERE
IR BRI RE > RESZEEFELAENEEREARTIHCNER
% o

U EBERIEREEN 1970 FEREFBBRIEFMCERAVER - 1

TOARMEFHERONR EARAREAORARSRERR %Bﬁﬂhnéﬁé'#&ési
# ¥ #& (Norman Bryson) L% + % % & (Keith Moxey) * £& A& # iRy A
MAs#E FHE%E - B Norman Bryson, “The Gaze in the Expanded Field,” in Vision and
Visuality, ed. Hal Foster (Seattle: Bay Press, 1988), p. 87-94; Keith Moxey, The Practice of
Theory: Poststructuralism, Cultural Politics, and Art History (Ithaca: Comell University
Press, 1994), pp. 51-55.
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RRE—ELBER PO T AR E S EBAR AN EEE -
L - B (Laura Mulvey) EEEHEBRNER L RBREREE
1970 SR LESATERE T BB S ERER  Sa8RRER
REZTERUEIMEBBRCOR IR T — B 5 1E » 82 Bk E
RERERDETE R sk BT B 35 B ST S £ M O P
R HARISE AR E R R R, - R I7E T SO Sy B e B e 5
DR HEEE RSB R 2o F E BT S B T i ge s g B
HE -

AR E B~ BT BUTAUS B B B e L R 20
BSCE 1975 SEHIREYT (TR DUREMNEEY ) - MifE 1973 ALK
B E AR TR - BT (Allen Jones ) BIFESH B ST ST S05RSC (LB ~
SIERBERERRN "W AL RRIHRAEEAR S ESE
B L) RN (REREENHEY) — TR RA TR
MRS - KRB LR AR T B EENEY %
(fetishism )~ 2R3 LI SE AL NG s B2y (FBM8E - SOMRBL I M
WA T RO AEE EE R A S ? | ) SR SE RS
RPAHIER - FE L 498 - 191% (John Berger) 7£ 1972 4EHIERHY (BIE
ZiE) —EROARE—ERN B BB B SRR - S
EUBMERF O EEF T BABLA  LABEHOHE, " By -
FARBENTE K (BR) BHEBEWHE - BEOERIILLSHE
ROBERRIRE A QBT SRR A R Lt
TE R AT 30 55 M B VR R S SR B AR -

Laura Mulvey, “Visual Pleasure and Narrative Cinema,” in Visual and Other Pleasures
(Bloomington: Indiana University Press, 1989), pp. 14-26.

Laura Mulvey, “Fears, Fantasies, and the Male Unconscious or ‘You Don’t Know What Is
Happening, Do You, Mr. Jones?",” in Visual and Other Pleasures, pp. 6-13.

John Berger, Ways of Seeing: a book made by John Berger (and others) (London: British
Broadcasting Corporation, 1972), p. 47.
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g 2 5 B HT 1 T L VS (R T B e U AR S R RT Y
LR ([f—? 3) RETHEMER (BE) BEFRW T EANIEY L
%, -\ SEEFEY) L SENYER G R B2 O AT RBIVEAR S - i KRS
( Sigmund Freud) 1208 (FE¥IEZE) (1927) By s f T

B 3 : Allen Jones, Pleated Skirt, 1965, oil on canvas, 118.4x118.4 cm. private
collection, Brescia.

"' Laura Mulvey. “Fears. Fantasies, and the Male Unconscious or “You Don’t Know What s

Happening, Do You. Mr. Jones?"." p. 7.
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ENERBESUT - IBRAENHEURZA (B#) MEC—HESE
B B2 AF-RKMRERR T —ERGHNEE — LA (88) I
BEFESE  EEBANRIUER T rRERE - RSURZATH
RIBIRYES - BB ERERR T - BT B4 E B CHRERMNE - N BEER
fH R BB 2 BT — ZIB B 2 A (B8 SR B ERZA(
) MBENERY - EEIRWERFY (fetish) - FWAILUEES -
PR~ B - KEEHE - K - HERIIBAWATES - " BT ZASBNRE
Wz o L FBEREREENERERAHBARRBELEGEE
AEREY — BEOREY - ¥ EEZERRIESPHELESE
HARSEN R EEERHER (BE) FWERNR  BiliE L
AT E R E CHREIRE © T HAEYEEERES - TR RRIEE
(EREETNFEY  XFYNESE  EFYEoRR) - X A SEE=R
CHMERANEE, ¢ BEL  BUEREFEENTETRAME
% MEBANMAEE -

Shat - EPRGRFAEETHIE S R B AR U B SRR L e B IR RN T 5
HEFX (BHE) AYIFSENS—EEEN  AYERELS > BRLAS
B LIS ERE - b AR E R - KENEHEBELTRGR - 7
WyE ¥ FEIRE B L AR B ST AR L AR E R T
FRILAFIRE B RS REE L AW IR - fAEM - SRE Ea&En
R — —ERINEYTEEIER A LA 2 R B RYEE (R LA R A
EEBRFEEES BRI R IE EEHS AR EG AR B RE
SRR o ESHRN—EE | E (RERREREEY) 30

Sigmund Freud, “Fetishism,” in Sexuality and the Psychology of Love, ed. Philip Rieff (New
York: Collier Books Press, 1963), pp. 214-17.

Laura Mulvey, “Visual Pleasure and Narrative Cinema,” pp. 20-21.

Laura Mulvey, “Fears, Fantasies, and the Male Unconscious or ‘You Don’t Know What Is
Happening, Do You, Mr. Jones?’,” p. 10.

S Bt RS
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BT EMEE S EENEREENBRYRBERY IR - EEEER
EEERSNER L EEBIEAEYE (voyeurism) o '

BEHEE > A TEHENBITE2EREENRBERREL TR
B RETRERS S | R BVE A SARAOEE SR  f(PTh i 5 R R S PR A B G e A 2L
TR E B E (B LB EENER - HEEMERIIEC
—ptE— BRI TR BB ER A RS - fiMET R - X
et e K B R R - B - EER T RS EREER T
Bl IE « X #ZF - BB - YUk (Alison McNeil Kettering ) £ (%7
AR B RS (1993) RIEEEERER AONEL — B
N ENEEENERENEES - HSEMTHEENEZINGE
(reception) - BJEFBHKERAE BAZLAE & T (] 81 T fE R FERY 7 R MR(ETE R
REFFEE S - EBEXET BEHTFN RSN R ER AR
18 < %% + JEHF (Gerard ter Borch) (1617-81) EURE Rk zr HEHAYT
EFEZs (B 4) BZAR0E - SURFIREIE & 19 SRR G T R 8
F - AEMREESEENRELHEEECMIEE L TH -

SRR L1 B B R S ARAS SRS E R B T Y - AR UAE Ry
WROTHAR - RIE B EE SR FIE IS AR IR B0 R SUE - e
AR R SR S E R R ERE T T EOBERT - ATLAIUR LA
SR RKE R E R R ARG - IR RHRT RS -
FrE B RS - T LIREE R R MARAI 5L (Petrarchan) BYIERFET G
FORITTR AL TP IR R AT - BT B R B R S i o iy B2
ESB(FEAARE R - B - EAMEE PRREBI O R R MERHE
HIBRIR A 5 B E R E IR RAR A e A S BB (R - BEAREILREI
LI EEH « iMESNEE TR REMRRE - EEMEANARE
— A AR R AR B AR, » BF - AR R BRI SR M)

16 Laura Mulvey, “Visual Pleasure and Narrative Cinema,” p. 21.
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(5 FHA BRIV « £F - BHF ( Gesina ter Borch) - SE{ERIR A1 E I EEF s
COR ] -HE T BB F 1 SR A Rl TR R o e s LE R AR
5 52 LA Hﬁ?/f&»&[ﬁ% Q‘l‘??"ﬁl’ﬁ‘?'% o €= IR ERNHIFEE S PIW 2N R TISEAN
SRR T > RS - OBRPE N B 75 b s A e £ ”lt**/ T
SUARRAL < A€ adcE &MEHJE‘?&B’J%P;E ik f}ﬁ\n ERFE - bSRE BT
AR o Lo B o AR Ut 7 5 o A e BURE LAY - 1 RS
SLIRAPRALG R AR M B T e A A TS M e s DL (U
MR L - SRR - (Ui o AL DD SEB FRE (o T A i H])
(B A AR R 1 B0 20T A RARAR IR 20 ) i it 41 D8y AR
Ser PRl L my - #EEl B T J"J’f&if%fiﬂl Pl A" L Ut 5% (e se 45 e 1y
(TR T 1 St fIR £ ()

B EPEIEES -

B 4 Gerard ter Borch. The Suitor’s Visit, oil on canvas, 80x75.5 c¢cm, the
National Gallery of Art, Washington, D.C..
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B S : Gesina ter Borch, Gentleman Kneeling Before a Lady, watercolor from
her Poetry Album, Rijksprentenkabinet, Amsterdam.

SIVFFRGR B AN ) T B LSy B B 5 B« A s S pg B e 47 5 X 55
é@lﬁﬁﬁaf%%ﬁ%ﬁﬁ4 A1 R HE - SIETBREL 185 « I ARNUEE TR RIS
BIF I HTE  FRRIR R SRS LR E By SRR A L e (0 i
FEIEIBCAN I S PR E St n &y~ SEIPTENY - A BB TR AN ]
B AR - s d b g 4 ri;, AR - R S
NELIYE W‘*f&a’-‘fﬂékfﬁéﬂtﬂﬁ% J 5 B A Lt (P T T***riﬁf#??;%
Bfi » A 2 i[%!*taﬁ%#ﬁ’”ﬂu%&ﬂ’h ;/;4 wwzf PN T Y
f’rﬂé@%}\@%{%?@ﬂéﬁﬁhﬂi'Hﬁi‘t?/&wiﬂ’] FOCHEM I T &Mﬁm [ 45
R U MR SR e #E _* B AR
RS AN T BEIA YA f\’TU\ﬁ??‘i/J?’JW ff'f%ﬁiti‘&bﬁiz'éz »
T AP L S B A A DL R A T G RO S TS
BB S A A T DR AT+ TR o

e 5
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ERHBZERERERNLZA IR EER SRS O RN
# - BT AMEENEETAREN  YUSHE BSOS BEE YRS
REFs - BRI E - HRatBENEE A TR EENEES
BRI LA B E ORI - AL EE THREEEE LR
N ABNRLGER - EREFEBIRER - HESABRNEALRSHE
HEIHTEERRIER - R - SRR L R SR R S ' L E
SRatFIAE ST & s B TR A S B fa -

HEBIEMBERARORBRE e - EX T RARECEE RS
BE BB T UMDRIGIRE - BERETIEENE B EEEFSE
BENEREMAMERERHEENERNBIRSER  HE2ELEEsy
BURE DGl 88 T 8RB - Tt F 3B 50 & 5735 (T. J. Clark)
HRENRIRER ZIEK « KA (Edouard Manet) F4E ( BAKICED )

(Olympia) (1863) [ 6] HIFRIIEBERIIBIT » 7 HERTRI IR

LT BT ERE - 7T 1980 (USRS & e AR L 1 USRS
(ML) BHEEISERRNKLPS > S EHEINLEES
HYBEiT SR SR E R TT T — (BT S -

" T.J. Clark, “Preliminaries to a Possible Treatment of ‘Olympia’ in 1865,” in Screen, 21: 1
(Spring 1980), pp. 18-41; T. J. Clark, “Olympia’s Choice,” in The Painting of Modern Life
(New York: Knopt, 1985), pp. 79-146.

A Y SV ER L EBRELEOMIABAREHRTHERARE LT L EHMIEY
TR OF ML F 0 H  - A (Edgar Degas) E P47 & SER XK
ERABKE G AN 2485 THAREEMRREMREGOER e hgRe &K
W REBRALEHRBATAASEHATHRE R L SO MILIE S - &
ERIFAEDRRIEMER B LT RORBTHRBEEA L HERAZM LT
HESATEHRR A EHFE LB R BEER X T LEER iR S R
RBEHELH ROFRFTELECRBEREANIH OB FXLRRTIHER
HRERIREIAERLARNEREH — FTHEGLA - LI (KART
B KRERTOLA) o (FR) 1398 (1999) > B 102-15 -
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6 : Edouard Manet, Olympia, 1863, oil on canvas, 130x190 cm, Musée
d’Orsay, Paris.

B 7 : Titian, Venus of Urbino, 1538, oil on canvas, 120x165 c¢m, Florence,
Uffizi.
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REATEEIT (BAMLE) THERNERNBEETR (BE)
EEWER > thElEEEEE F IO E RS R RARENREEAENES -
FHER ERLZ S RER R L ERF - i SR RRITHRLRFES
— —— BMLEE > W R R RN R AR R MR B R
(Titian) #9 (FSEEZEAIHERRHT) (Venus of Urbino) (1538) [ 7]
FEBE (parody) - AHERY (RELIEAUMERNT) SHHSEREENLAL
#REE (nude) - BUAKICERRGERGH - F - BELUR SBERENTEREW
TAFEBRATZ AR (nakedness) BIZEHR - B5% @ R E B LAERM
MBS 2 M R TN EBE R B S E R 8 - A% - BAKIC SR
HE SR AMEE SRS R EERB BB E TR EXR
REEHRZ T RIRIOIEE KBRS T 2N - BIeE S
B RMSCER TEEFE - it - AL FREN - fEEit - FIE
PEM B R RIRIHEE IR E - ERE MY - BERIEENET L
PRI | B BALEERRS TIREE P E LA AR ESR
R EAIRCHE Pl
HERIEAERY - AR - BUAKUCEERY B 882 LU 28 kR BRAn SR BB 35
FRIEN - AT EER AR RIS R H BT S S T A RSB
LA G5 NMEEE T AEEERERN B ST R S s 55 -
T IEAE RS AR A R R R

= RIERRGA IR

1€ 1980 FEMRBALA - I BT - B ELH S A MRS R SRS
& R EEENEREE A L RN EERIG - BFIRE S HERE
i R Em LR R RS AU £ — » ik BT B BAAS
B E R R R R R A 7 8T o E R i R e B
& » PEIK - R (Edward Said) B35 EHipm"” 2K - B (Homi

19 Edward Said, Orientalism (London: Routledge & Kegan Paul, 1978).
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K. Bhabha ) B RFEY £ 3 (colonial fetishism ) Y8 HELMEHE
RIFEIRRZEEE © SRR B F RS R iR B e RS B B TR
RPN T RS A FIR R - EHCERETRAE - Tk (Linda
Nochlin) E222 - 42 (Anna Chave) 59ER3E AR ARIER AL
ES A T HIE A B TE R AR R A HEMT SR AR ST
1 (FRBmyE ) (1983) 2 —3 » BRSEHKEEER e E REM L
B ERE R Y E C EAEE - LT REELHERIFEN
SR RN EE SRR EREBRIERPE - SEEFRERR
FEHLTE—EMNEAWEEER > MEl ATER T X HEHR
FErRN —EReREFNHL - P BRkEaREe — B8 - B
(Jean-Léon Gérome Y&+ NG B E T HEFATHEIIR I AER £
BB R Y BT RS G R EHTEATE RS - SO ERS
R E IR R T EROTE BRI REE  F
& IEATEHAEIRITER - 8 (Jonathan Culler) ¥##E T AV R M
17 EEMEIE TSR AR Sk ¢ T EREERE L THERRE BT
HifE (presence) DIEEEM A REE  CLEAEHEKASBNENK
B — BRE (absence) — HUSE - KL » M LALFERY A R E 2k
B WEHEEERHEENEE - AR RFIFTLAE THE, BEEEL
TR RS IR R -+ o | P EHEAHEER » SR TTIRGR LTINS R I B i

2 Homi K. Bhabha, “The Other Question: The Stereotype and Colonial Discourse (1983),” in
The Sexual Subject: A Screen Reader in Sexuality, ed. John Caughie, Annette Kuhn, Mandy
Merck, and Barbara Creed (London and New York: Routledge, 1992), pp. 312-31; Homi K.
Bhabha, “Of Mimicry and Man: The Ambivalence of Colonial Discourse,” in October, 28
(Spring 1984), pp. 125-33.

Linda Nochlin, “The Imaginary Orient,” in The Politics of Vision: Essays on Nineteenth-
Century Art and Society (New York: Harper & Row, 1989), pp. 33-39.

Edward Said, Orientalism, pp. 1-4.

Jonathan Culler, On Deconstruction: Theory and Criticism After Structuralism (Ithaca:
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B 8 : Jean-Léon Gérome, The Slave Market, early 1860s, oil on canvas, Clark
Collection, Williamstown.
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Bl 9 : Pablo Picasso, Les Demoiselles d’Avignon, 1907, oil on canvas, 244x234
cm, the Museum of Modern Art, New York.

2 Anna C. Chave, “New Encounters with Les Demoiselles d’Avignon: Gender, Race. and the

Origins of Cubism.” in The Art Bulletin, 76 (Dec. 1994), pp. 597-611.
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% Homi K. Bhabha, “The Other Question: The Stereotype and Colonial Discourse (1983),”
pp. 318, 320, 316.
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3 8. James D. Herbert, “Woman, Cézanne, and Africa,” in Fauve Painting: The Making of
Cultural Politics (New Haven: Yale University Press, 1992), pp. 146-73.
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B 10 : Richard Serra, Tilted Arc, 1981 (removed in 1989), Federal Plaza, Foley
Square, New York.

2 Anna Chave, “Minimalism and the Rhetoric of Power,” in Arts Magazine, 64 (Jan. 1990),
pp. 44-63. A EHLANEXETRHBELHRARBRERGENEH T
AXRHFALHRENIEREAMEM B TA - 2 L84 (FREFARK
LEHERETHMEL) (B &BAEEAHLHEEFR) 9H (2000.09) -
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¥ Anna Chave, “Minimalism and the Rhetoric of Power,” p. 60.
3% Norman Bryson, Looking at the Overlooked: Four Essays on Still Life Painting (Cambridge,
Mass.: Harvard University Press, 1990).
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B 11 : Willem Kalf, Still-Life with Nautilus Cup, oil on canvas, 79x67 cm,
Thyssen-Bornemisza Collection, Lugano.
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32 Rozsika Parker and Griselda Pollock, Old Mistresses: Women, Art, and Ideology (New York:
Pantheon Books, 1981).

33 Whitney Chadwick, Women, Art, and Society (New York: Thames and Hudson, 1990).
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¥ Laura Mulvey, “Afterthoughts on ‘Visual Pleasure and Narrative Cinema’,” in Visual and
Other Pleasures, pp. 29-38.
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3% Mary Ann Doane, “Film and the Masquerade: Theorizing the Female Spectator,” in The
Sexual Subject: A Screen Reader in Sexuality, pp. 227-43.

Femininity, Femzmsm and the Histories of Art (London and New York: Routledge, 1988)
pp. 50-90.
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37 Jacqueline Rose, “Sexuality in the Field of Vision,” in Sexuality in the Field of Vision (New
York: Verso, 1986), pp. 225-33.
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B 12 : Berthe Morisot, On the Balcony, 1872, watercolor, 20.6x17.5, The Art
Institute of Chicago.

& 13 :Mary Cassatt, Lydia at a Tapestry Frame, c.1881, oil on canvas, 65.5x92
c¢m, Flint Institute of Arts.
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% Jackie Stacey, “Desperately Seeking Difference,” in The Sexual Subject: A Screen Reader in
Sexuality, pp. 244-57.
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B 14 : Berthe Morisot, Julie Playing the Violin, 1893, oil on canvas, 65x52 cm,
private collection.
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% Teresa de Lauretis, The Practice of Love: Lesbian Sexuality and Perverse Desire

(Bloomington: Indiana University Press, 1994), pp. 116-20.
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41 Jackie Stacey, Star Gazing: Hollywood Cinema and Female Spectatorship (London and
New York: Routledge, 1994), p. 29.
2 Teresa de Lauretis, The Practice of Love: Lesbian Sexuality and Perverse Desire.
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4 Roland Barthes, “The Death of the Author,” in Image, Music, Text, ed. and trans. Stephen
Heath (New York: Hill and Wang, 1977), p. 146.

4 Norma Broude and Mary D. Garrard, “Introduction: The Expanding Discourse,” in The
Expanding Discourse: Feminism and Art History (New York: Westview Press, 1992),
pp. 4, 17.



ZEFBREBW WAL LR 231

HERENLEEREME - BFRABT 0 BEHE M 1B sr% 8
At ] AR R BIE#E R A - BEMMERRER tOERENOENRLUE
FBRAYZCME T B B R B BRI B R R I B " A, (essence) F
FE "TFER, (difference) BB HEEER 0 COERNBMTZ HEE
SRS E - R RS - \OERUBA BRI eS|
—REOERTBEMBELEE LRV RNE MR RN » FRELMEHRE
&~ BRI E SR FAERBYTATE SET RN E8BM0E - ¥ #5
W —E R F BEM - BT M F EBBWM RIS
R TR A X BB L 2 EREENRE > EXTRAEN
OHNOF ML E I K E FIEFEAKEK - (7 Michel Foucault )EIZEFEE -
E5FE) (Judith Butler) #Y X8Rl i T O E BB ML B —EHE
B ERM L F BEMRIESTATERN M F % - (S
ARFEREE R KRS F B EERSIERRIEAS > ARE TF
HHEE ) (author function) YIS © TER FETIEZ 2 WINE - MHE
FWEFTER > TAEEEEFAMNTEEETE  MEEE TS
BE » EWERREINA 0 ERTIRENRM - | AR 0 TIEEEEE 15
R FEGBRNSE EBMNE » EEUEHEEE RN LA
HEAE - TR R A OB E B ML ERa -

* Griselda Pollock, “The Politics of Theory: Generations and Geographies in Feminist
Theories and the Histories of Art Histories (1992),” in Generations and Geographies in the
Visual Arts: Feminist Readings (London and New York: Routledge Press, 1996), p. 5;
Lynda Nead, Female Nude: Art, Obscenity, and Sexuality (New York: Routledge, 1992),
p. 63.

“  Michel Foucault, “What Is an Author?,” in Language, Counter-Memory, Practice: Selected

Essays and Interviews, ed. Donald Bouchard, trans. Bouchard and Sherry Simon (Ithaca: .

Cornell University, 1977), p. 137.



232 IERPERZERE-E 8 B

BRIl THERIFRE, B, (gender performativity ) FURERIRAIR
MR T AR - Y MR SRR EAT - RS BN IR T ERERIENE
FERE E oS - MEEFEFTE M RIREEIRRCSRENE [ RN MR
R EEE S URE AR REVAE GRS EEERE  EEEEEN
BHESEUR E e AR e - | © DR TR ERK
B85 (citationality) | RYESIHE—F MR A% FIAE IR BUAE BN 20(
HEE A M RIGR - e TERIERE S ER L AR E-RTEEGE
12 TN EEAMEFERE ST R BEBIVIR T |8 » 7R EERCSEEn
EEF E%k%f%uﬁﬁfﬁ%ﬁ&%@Wﬂﬁ%%?ﬁi@ﬁﬂ
A&ﬁ”¢ﬁj EERME R R FERRTELR S | FUETE & N E TR
MEREER [EFRR AT U - — B EE&EEEZ%EEH@EEEU%%?UﬁAﬁ%ﬂbﬁk ©
GEEE SsécEE3E§§§§¢?§3%E%§LAEE*%%bEﬁ CHERIFRE B RREL
M ZE IR FERs - T TT DASEE R R P ay R BERE FIEC 5 AR
REEMHG P EEEERGERENER Bl —ERNEHEEMERE
R WSS RN R R R BT R TR TR -

EXDRRBEOFERMWIEBRBERERALN§ - B®S (Francesca
Woodman ) HI{E 5L B2k a0 HE ERF8hY F A st a0 e FE R R L i BT 5K Y
Wige L0 » MESHIELRHHEE (parody) BHHEREEMEAITESM -
FIaNMAg ( Ehi#EET) (Providence) (1975-76) [[& 15) BESREEED -
IEMREESS (René Magritte) #9 (58%%) (LeViol) (1934) [[E 16] 1F7T

T PTAAE - BN (AmeliaJones) EMER M AR LA UMN L EEIMBRALFE - &
BB AELHRERYMAE L » ¥ A “Tracing the Subject with Cindy Sherman,” in
Cindy Sherman: Retrospective (Chicago and Los Angeles: Tharnes & Hudson Press, 1997),
pp- 32-49.

“ Judith Butler, Gender Trouble: Feminism and the Subversion of Identity (New York:
Routledge, 1990), p. 136.

4 Judith Butler, Bodies That Matter: On the Discursive Limits of “Sex” (New York:
Routledge, 1993), pp. 123, 220.



THEEHRBMEWNRGER 233

B 15:Francesca Woodman, Providence, 1975-76, black-and-white photograph,
25.4x20.3 cm, Collection of Betty and George Woodman.

B 16 : René Magritte, Le Viol, 1934, oil on canvas, 73.7x54.6 cm, Menil
Collection, Houston.
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